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(1)The poet being an imitator just like the painter or other
maker of likenesses, he must necessarily in all instances
represent things in one or other of three aspects, either as
they were or are, or as they are said or thought to be or to
have been, or as they ought to be.

(2)All this he does in language, with an admixture, it may
be, of strange words and metaphors, as also of the
various modified forms of words, since the use of these is
conceded in poetry.

(3)It is to be remembered, too, that there is not the same
kind of correctness in poetry as in politics, or indeed any
other art.(8)
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It [Secondary Imagniation] dissolves, diffuses, dissipates,

in order to recreate.(P:202,CH-XIII,Vol-1)/(10)
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"Metaphor consists in giving the thing a name that
belongs to something else."(13)
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Life would be strictly unthinkable without conceptual
fictions such as 'time’,'space’ and ‘identity’ which we
impose upon the world.(15)

7
&@ee Spinks& ) % & @
4
[Nietzsche] broadens his argument by claiming that all of
the concepts we employ to represent the 'true' structure of
the world=such as 'space’,'time',identity’,'causality’ and
'number'=are metaphors we project on to the world to
make it thinkable in human terms.(16)
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[Imagination] ; 4 16

[Law of association] +C [Good Sense] H [Motion]—
4 16 / [Fancy]
+ [Wordsworth] Biographia Literari® I 6 %

0 [Preface]
Finally, GOOD SENSE is the BODY of poetic genius,
FANCY its DRAPERY, MOTION its LIFE, and
IMAGINATION the SOUL that is everywhere, and in each;
and forms all into one graceful and intelligent
whole.[P:13,CH-XIV,Vol-1l] (1)
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Tis17 Biographia Literaria

Thet THOMAS MCFARLAND -

Origin and Significance of Coleridge's Theory of Secondary Imagination

"Biographia Literaria, a book that is largely about poetry,
the definition of the secondary imagination emphasizes
and honors poetic creation. But it operates more as a link
between its author's poetic and his systematic theological
and philosophical interests than as a program for how
poetry should be written" (2)
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[Imaginative Experience]'

The former is the purest type of experience; the latter is

the poetic experience. (3)
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[Fancy] 4 16

Lucy Newlyn 7 # Fancy
Fancy is a sort of loose association. It does not bind thoughts
and images tightly togather, but allows them to proliferate, as
though they had a will of their own. (4)
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It (Secondary Imagniation) dissolves, diffuses, dissipates,
in order to recreate.[P:202,CH-XIII,Vol-I] (12)
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"Meter in Poetry, A New Theory"
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8

What distinguishes all poetry from prose is that poetry is
made up of lines.Syllables,words,pharases,clauses and
sentences are found in both prose and poetry, but only
poetry has lines. It is the organization of the text into lines
that defines poetry in all languages and literary
traditions.[P:1]
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"Couplet,a pair of end-rhymed lines of verse that are

self-contained in grammatical structure and meaning."
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Ambiguity happens when two or more senses of a word
merge into each other to the point where the meaning
itself becomes indeterminate.(1)
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Seven Types Of Ambiguity+
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Ambiguity+itself can mean an indecision as to what you
mean, an intention to mean several things, a probability
that one or other or both of two things has been meant,
and the fact that a statement has several meanings.It is
useful to be able to seperate these if you wish, but it is not
obvious that in separating them at any particular point you

will not be raising more problem than you solve.(4)
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Our sweetest songs are those that tell of sadest thought
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(1)Terry Eagleton,How to read a poem,Indian edition 2007,Blackwell

Publishing,P:125
96 | 0 2005 % # 6% (2
3
(4)William Empson, Seven Types Of Ambiguity, 1949,Chatto and
Windus,London,PP:5-6
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